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*snap!* by Kristen Perry

This is a computer graphic image created using mostly raster graphics.  Some figures in the background can possibly be done with geometric graphics, but in keeping the aesthetic so cohesive, the artist might have just used one method.  Mark making consist of mostly local touches, while lighting effects may be global.  The smooth, rich and detailed strokes give the image the appearance of being painted by hand.  Its photorealism enhances this feeling of tangibility.  It is interesting to see that given the almost limitless potential of computer graphics image making, the artist chose to imitate a physical medium in a masterful way to ground the image in reality.
The image depicts a middle-aged Japanese woman wearing a kimono walking alone in a winter forest, her face full of worries and her hands to the katana sword at her side.  A focalizer is the woman’s intense look, inviting the spectator to look along with her, but since the spectator can see nothing unusual, he may begin to share the seemingly irrational unease the woman has.  Also, spectator’s eye level is at the same height as the woman’s, which further encourages the spectator to sympathize with her.  The vertical orientation of the image is very important in this case to emphasize the presence of the forest as something that is surrounding the woman on all sides.

The main hues in this image are yellow and brown, and a bit of blue, with mostly low saturation and high values.  The woman’s kimono is more saturated, and foreground trees has low values, both in contrast to signify their importance.  Along with atmospheric perspective created by the appearance of mist, they imply that the time is early dawn.  Beauty of the image comes partly from harmonious tension—blending harmony of the now quiet scene with anticipation of what might creep around the corner.  
There are many symbols here to help convey tension.  The trees are synecdochal signs representing a forest, which can in turn be a metonymic sign representing the unknown wilderness.  The flying black birds can be a sign as a whole, whose significance is evasive because of the mysterious nature of the scene.  Because their identities are hidden and they are above the woman, they could be a syntagmatic and metonymic sign for what can cause an alarm.  However, they are positioned in the direction of the woman’s gaze but flying away from where she is looking at, so they could just be a warning sign.
The Japanese woman here is a special iconic sign, with a lot of significance attached to her.  She is middle-aged with some stray hair, implying that she is worn by life experience.  She walks in a forest by herself, signifying independence.  Her kimono is soiled by the snow that surrounds her—a metonymic sign of difficulty—signifying perseverance.  She reaches composedly for her sword—a symbolic sign of masculine power—signifying strength.  I believe the woman is a syntagmatic sign because Japanese women are often seen as passive and obedient, but the context of this sign indicates the contrary.  
After examining this image in detail using methods I consider to be most relevant, I have come to appreciate it more deeply.  Seeing it as a computer generated image made me more impressed of the artist’s skills and attention for detail.  Analyzing its composition helped me understand how it works to convey its meanings.  Searching for signs let me reveal what meanings and messages it is conveying.  
