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Hundreds of blossoms are shimmering in pure sunlight.  There is no ambient light, but direct, clear, white sunlight highlighting countless four-inch blossoms that have shaken in the breeze.  Blossoms are droopy milky white petals tinged with pink.  There are five, six, seven, eight petals falling lazily or hanging from trees that are just above head height. Above my head there is a complete canopy of pink blossoms enveloping a light blue sky.  Mouse-brown branches mosaic the planes of pink from one another, tracing a path of sudden turns and out spurts of new growth into a rounded maze of buds and flowers. The base of each grouping of pinks is slightly yellow, setting its knobby shape and size apart from the smooth petals. They are just three digital photographs taken on a whim, but they succeed in capturing the instantaneous beauty of spring to be sent to relatives whose respective homesteads have not experienced spring yet.  


When I look at the photographs, I am filled with a lightness that takes my mind immediately outside to warm sunshine and breezes.  The photos make me impatient and restless, wanting to fully enjoy the splendor of a natural beauty without being constrained to a computer screen or sheet of paper.  I don’t want four edges delineating the flowers, I want my peripheral view to be eaten up by flowers and branches and blue sky on all sides.  The photographs make me happy, with their bright colors and bright sunshine, but they make me desirous of the authentic beauty of the outdoors.  There is an eerie stillness to the image that places it most definitely within the realm of pieces that I look at as opposed to something that I experience.  And, although I can appreciate the beauty of their forms and colors, it’s not a satisfying portrayal of the “real” thing.

When I look at the photographs, I am not struck by a beautiful composition.  The strength of these three photographs seems to lie more within their fullness and their occupation of space rather than their strict compositions.  They are not patterns or repeated designs per se, but they border on the line between a constructed photographic composition and seeking to capture the seemingly random patterns of nature.  There is a nice contrast between the pieces of blue sky peeking between the branches and blossoms and the actual tree itself.  The sky is basically a neutral background that serves to highlight the edges and brighten the color of the mosaic blossoms in the rather flat foreground.  Because there are so many blossoms and a rather up-close portrayal of the branches, there is very little depth to these pictures, giving them a sense of immediacy and almost intimacy to me, the viewer.  Concentrations of color, such as a large patch of sky, or a larger branch (and thus large collection of brown color) are foci of your eye immediately, but it is the larger impression of the color and space occupied by the flowers that maintains my visual attention.  There are no vanishing points within the photographs.  All of these effects combined help contribute to the sense that I have of the lightness and naturalness of the image.  It doesn’t feel contrived; it feels like something that I could come across in the real world that just happens to be packaged into a flat plane for my visual consumption at this moment.


One of the signs communicated within the images is spring.  The signified in this case would be the concept of spring as a time of beauty and regrowth – when the flowers blossom, the weather is temperate, the sunlight is warm and direct, and the life cycle begins again.  The signifier that sums up this image is thus then spring.  The flowers, blue sky, and buds are signifiers of this spring - spring itself is composed of these elements.  These flowers are also synecdochal signs.  Flowers, as a simple part of spring, can still stand in as representing the whole element of spring and the feelings that are associated with it.  The flowers are objective correlates of the qualities of happiness, youth, and beauty.  Thus, part of my intuitive analysis of the image comes from my association of the flowers with gifts from people, as displays of the pinnacle of natural beauty, of associations with spring, and associations of the happiness of rebirth.  Flowers are associated with spring and as a student in America the flowers are a code for the approach of the freedom of summer (from school), of burgeoning love interests, and of the ability to enjoy the outdoors.  All of these signs and codes help to construct the general “feeling” that I get when I look at these photographs.  My concept of natural beauty and the association of natural beauty are all subconscious modes of thought that contribute to my liking of the photographs.  I have cultural and social associations with the signs of these images, and they help to inform my analysis of the photographs.


I can look at these photographs and know that they were taken with a digital camera, and thus are tons and tons of pixels sitting on my computer screen, available through rasters.  If I wanted to edit these images, I would go through a raster-based editing program.  Because I know that the image in front of me is simply a product of a computer telling one thing to light up one way and another pixel a different way, I intuitively dismiss the “reality” of the photographs.  They are static images contained within the four-walled screen of my computer, and I know that I can manipulate these images if I wanted to, but I do not need to, I am just trying to view them.  It is the temporal nature of a digital photograph, however, that strikes me as one of the reasons that I dismiss these pictures as “authentic”, or as satisfying for my visual eye.


By looking at these photographs through the lens and methodologies of fine art, semiotics, and the creation of computer graphics, I am better able to analyze my reasons for liking and disliking the constrains of the images in front of me.  

